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PREFACE 


IT is a great grief to me that there has been so rapid a 
call for a second impression of this First Recension of 
Herondas. No one is better aware than myself of all its 
serious shortcomings, and I shall long for leisure to make 
a thorough study of the text. 

Any improvements here made are almost in every 
particular due to the penetration and learning of others, 
being derived either from private letters addressed to me 
by Dr. Henry Jackson of Trinity College, Cambridge, Mr. 
Walter Headlam of King’s College, Cambridge, Professor 
H. van Herwerden of Utrecht, or else from Reviews and 
criticisms which have appeared in various journals. 
Especially noteworthy are the three papers—by Mr. 
EK. L. Hicks, Dr. Hy. Jackson, and Mr. Robinson Ellis— 


in the October number of the Classical Review. 


October 1891. 


PREFACE TO THE FIRST EDITION 


It is due to the kindness of Mr. Maunde Thompson 
that I have been able to attempt this reconstruction of 
the text of Herondas. He allowed me to see the proofs of 
the editio princeps in which a considerable part of the work 
of reconstruction was already completed by Mr. Kenyon. 
Indeed, throughout this recension I have necessarily 
supposed that any reader of it has Mr. Kenyon’s edition 
also before him. 

Tam very grateful for much help from my colleague 
Mr. Sargeaunt. 

I hope to be able before long to publish a complete 
edition of the mimes, and perhaps also an English 
translation with illustrative designs from ancient works 


of art. 
W. G. RUTHERFORD. 


July 1891. 





INTRODUCTION 


WHEN a book has been recently discovered, it is rash to 
do more than touch upon some of the principal points 
of interest in it. There must be much discussion and 
controversy before it is possible to treat these fully. 
The work of almost every philologer is bound to be 
affected more or less by the discovery of any six or seven 
hundred lines of Greek verse, but this is peculiarly true 
of the mimes of Herondas. Some books, many chapters, 
very many pages, even of works issued within the year, 
will have to be re-written in the light of the knowledge 
furnished by the new papyrus. A Curtius or an Osthoff 
will have to settle henceforward with the perfects 
opepynka and axnxovea.  Lexicographers will have to 
record words either unknown before, or else existing 
only in some corrupt passage of an ancient lexicon. 
Paroemiographers will discover that their predecessors 
knew but a small number of the proverbs in common 
use in Greece. The third and the seventh pieces will 
add valuable details to books on antiquities. It will be 


possible to estimate more accurately the proper place of 
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the mime in Greek literature. The discussion of the 
date of Herondas himself will be brought within narrower 
limits. For the textual critic material of no ordinary 
kind is provided by certain features in the papyrus, 
while the student of dialects will discover much to occupy 
him. Even the metre raises new points. In our nearly 
complete ignorance of the rules of the Greek pre-Christian 
scazon, it is interesting to find that the text of Herondas 
confirms the evidence of the fragments of Hipponax and 
Ananius as to the free admission of spondees to the fifth 
foot. 

I do not believe that the date of Herondas will 
remain long open to contention. A study of the evidence 
supplied by the mimes will end, I conceive, in placing 
him in the third century B.c., and connecting him with ~ 
the literary school at Cos to which Philetas and Theo- 
eritus belonged and which embraced many lesser names. 

It will further, I think, be soon placed beyond dispute 
that the mimes of Herondas were not mere academic 
creations, but were really intended for representation. 
They are manifestly meant to ‘fetch’ the vulgar. The 
licence of the metre, especially in regard to elision and 
crasis, had perhaps the same purpose, its nearest English 
analogue being the eccentric rhymes of Hudibras. 

But it will be more difficult to say whether any 
characteristics of the mimes are due to a mime-tradition. 
Such a tradition might explain a great deal—even 
opepynKka and axyKovea perhaps ; perhaps also, as has 
been said, some points of versification—but the evidence 
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requisite for a verdict in one way or another will not be 
easy to bring together. 

Another question, sure to be answered at first in more 
ways than one, will perhaps be answered right before 
long. Has each mime a scene of its own? Is there a 
special background in each case for the action of the 
petty drama? There can be no doubt at all that the 
action of the second mime is laid in Cos. If we could 
only prove that the scene of one other was laid else- 
where, the answer would be given. but as yet there are 
only fragments of evidence for placing the action of any 
other of the mimes in another town (the third and the 
seventh.in Cyzicus, for example), whereas there is a good 
deal of evidence for giving Cos the fourth mime as well 
as the second. Still, ultimately, the evidence will prob- 
ably decide that each piece must have a scene of its own. 

The vocabulary is extraordinarily interesting, com- 
prising not only such expressive and natural compounds 
as aotpodidys and émidofotvvy which are only damaé 
etpnueva by accident, but also on the one hand words 
like mpoxvxdis the meaning of which has been preserved 
almost by a miracle, and on the other, terms like BavBav 
to the signification of which there appears to be hardly 
a clue. 

The Dialect has suffered sadly in transmission, being 
in some things almost consistently Atticized except that 
just enough evidence is left to show the Atticizing up. 
For example, vv appears in almost every case, but in 


ili, 43 the true onic py is preserved in the corruption 
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(Some for idm psy, and in v. 70 in the corruption peév. 
I hope soon to show that the same is true in regard to 
forms like éwutov, cewurov, etc. But the present text 
being only a first recension, made in the pressure of much 
other discordant and almost contradictory work, leaves 
endless points undecided, and among others, the puzzling 
question of psilosis which has got to be settled sooner or 
later if Herodotus and Herondas are to be read with 
comfort. Some points of syntax too will certainly repay 
investigation, as for instance the use of the future, 
especially épets, where in Attic the aorist optative in dv 
would be sure to appear. 

With the bearing of the papyrus upon textual 
criticism in its most comprehensive form I hope to deal 
in detail in a critical edition. 

The absence of accents on certain words of the text 
is intentional. It is meant to suggest either uncertainty 
or corruption. Missing letters are each represented by 
a dot. 

My own conjectures can only be discovered by com- 


paring the text with that of the editio princeps. 


TTPOKYKAIZ H MASTPOTTO> 


Myrtpixy: wife of Mandris (mother of Myrtalé and Entimé). 


TvAXis: an old woman, Opéiooa: servant to Metriché. 


Myrpeyn 
Opéicc’, apdoces THY OvUpny Tis ovK drpEL 
el Tus Tap nuéas €& aypotKins HKeL ; 


Opeicca 
\ \ 4 by4 / / 
THhv ev Ovpnv Eperoes Tis ov; Sexpaivers 
aooov mpocenGety ; 


TvaAxes 


7 2 / / > 4 
)V, LOOvU, TTAPEbL aooor. 


Opeicca 


or 


/ 3 5 
Tis & eis ov; 
Tvrxus 


Turns, 77 Pirawvidos pHrnp * 
ayyetdov évdov Mytpiyn Twapodcdy pe. 


Opeicca 


KANEL TLS* 


HPOQYINAOY MIMIAMBOI 


Mytpixyn 
éotiv V'vAXis, aupia TvrX0s. 


atpéwov TL, SovAn* Tis cé orp Errero ENOELD, 


TvrXis, pos jéas ; te od eds pos avOpartrous ; 


On yap eioe TEVTE KOV, SoKEW, MHVES 

€& ob ce, TudXis, 00d’ dvap pa Tas Moipas 
X \ / 3 fal SQ/ oe 

mpos THY Ovpnv ehOodaay Eisé Tis TAUTHD. 


TvAXts 


MaKpny atrorKéw, TéxVoV, év O€ THS AaUYPNS 
0 TAOS aypLs iyvUaY TpocéaTHKED, 

éy@ 5€ Spaivw vi dcov* To yap yHhpas 
nuéeas KaVEAKEL YN TKN TrApPéTTHKED. 


Mytpiyn 
Papovve Kal pn TOD ypovov KaTarevon 
ynpas hires yap, Turd, yntépous ayyeu. 


TvAXts 


/ la) a / a 
oidawe TAVTA’ THS VEewTEPNS vty 
/ yi > > A : / / 
TpocEcTLY ANN, OV TOUTO’ pH cE Oepunyys. 
b eS , / 2 3f / 
GaXX @ TEKVOV, KOTOY TW HON YNpAaivELs 
/ f / \ 
YpoVvov, “oVvN TPYYoVoa TV iay KOLTHD ; 
we \ / 
e& ot yap ets Alyurrrov éotadn Mavédpis 
béx Elol pves KOVSE ypaupa oor TéuTrel, 
>) 2D / \ / b] a 
ANN EKAEANTTAL KAL TETTOKEV EK KALVNS. 
an ’ i an me \ NV 
Kel © é€oTly oiKkos THS Oeovd’ Ta yap TavTa 
er > + \ fa 3) Sf 2 as pee? 
600 éoTL Kov Kal yiveT éot év Aiyurta— 
TAOUTOS, TadaiaTpn, Svvapmis, Evin, Soka, 
/ / 
Géar, pirocogor, ypvoiov, venvickot, 
la ° rn id / 
Gedy adeXrpav Témevos, 0 Baciredvs YpHaTOS, 
, 5 > \ / So) eh ok E 
fLovantov, oivos, ayala wav oa av xpntn, 
an ¢ / \ 
yuvaikes oKocous ov pa THY Aidew Koupny 
b] / an x / 
doTépas €veyKely ovpavos KEeKavynTat, 
\ Pas SY e \ / 2. 
Thv © Orvwy otat pos Ildpiv Ko?” apuncav. 
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Mytpixyn 
éyo © ay, oimat, KaAdNOVH AAOoLw’ aUTAs 


VLKWOA. 


TvaXrus 

Koiny ovv Tadawa ou >Auynpy 
éyouoa Oadrres Tov Sippov ; Tax’ odv ANTES 
ynpaca Kai cev TO wWpimov Téppyn KarvEL. 
TAapaKAWov adn YHMEpas weTadraEov 
és yoo ov’ 7) Tpets xihapn KaTdoTHOL 
avdpa mpos adrov: vnds pins em ayKvpNs 
ovK achariys oppovca. 


40 


Mytpixyn 
Kelvos HY ENOn— 


Turns 
TéOvnke Mavédpus: unde eis avacticn’ 
Meee ius). ..- TOA’. . . Ae adyptos yeipov 
KoUoE els OloEV 45 
HME . . . acTaToc yap avOpartrous 


H . G\Aa by TLS EoTNKE 


oUVEYYUS HL ; 


Mntpiyn 


Ovoe Eis. 


TurXets 

7 / 

aKkovaov 01 
& cou ypovitova wd EBnv amayyeinas: 
0 Mataynvns ths Uaracxiov I'pirXos, 50 
€ If an 5 c \ ’ n 
0 mévTEe ViKoOV AOXa Tats pev év IIvG0i, 
dls 0 év KopivO@ tovds lovrov avbedvtas— 
7 oS’ Uae mee ) \ a / 
avopas © ém tcov dis Kabethe TuKTevVcas— 

/ al ¢ lal / Oe / 3’ nan lal 

TAovtéwy 8 oxotoyv ! ovde Kappos ex TAS yAs 


HPOXL._NAOY MIMIAMBOI 


Kivéwv, aOixtos éwv KvOnpns* jv, oppnyis. 
> / ’ ¢ \ \ iy I] ng 
ioov ae Kal odov THY Mions éxvpunve 
\ / 9 5F / b] / 
Ta oTAayyV’ Epwte Kapdinv avorotpnoets. 
/ bY \ fo) sigs / / 
KQL [eV OUTE VUKTOS OUT Eh NmEepHY AeEvTrEL 
\ na / ’ Ye / 
TO oOua, TEKVOV, ANG peV KATAKAALEL 
/ >] ’ / \ / >’ J 
Kai o ayKanribes Kat Todéwy arrobvncKet. 
> dy / / / / 
arr @ Téxvoy pot Myntpiyn pwiav TavTnv 
/ A A 
apaptinv dos' TH Jed KaTaptnoor 
a / . 
TEWUTHV, TO YHpas fu) AGOn ce TpocPre Wav 
rd a a 
de ola mpnkeus Hoe cor yapis KetTar— 
doOyncetai Te éCov 7) doKels. oKEerpat, 
MA hd aA 
meiaOnri port pire ce. 


Mntpixyn 
val wa Tas Moipas, 

TvAvnXis, Ta Nevea TOV TPLYOV aTrayBrvVEL 
Tov voov: pmatny yap Madvédpios cataxdaies. 

\ \ } U AS st 3 Sf 
pa Thy pirnyv Anuntpa TadT eywy addANS 
YUVALKOS OUK av Nd€ws eTNKOUGA, 
yorny & aet dety Ta@dov eEeTravdevOnv 

\ an / \ Q\ > \ ¢ n 
kat Ths Ovpns Tov ovdoy éxyOpov net Oar. 

\ 5) 5 54 Newey J al 
av 0 avtis és pe pndé Ev, irn, Totov 
pépovoea ya@per* poOov ds THS pmeTpNins 
TpeTrel yuvarEl THS vens aTayyErrE, 
THY I1vOiw d€ Mytpiyny éa Odrrrew 
Tov didpov: ov yap évyedd Tis és Mavédpuv. 
aXN ovKl TovTaV, hadi, TaV Noyav T'vANIS 
deitat. Opéioca, Thy perawid Extpiuov 
XNKTHMOPLOY EchpElTa KAL ELTEV AKPNTOV 
kat Vowp ériatde~aca Sos Truely. 


Opeicca 
boco. 


Myrtpiyn 


TH, Tvdri, mtu: déEov od o opytobeicav. 
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TvvXus 


metoovca g WAGov, GANA... +. WN «+N 


Mytprxn 


® 5 
av ovvey év pot, 'urXrL, wna . 


Turns 


/ / A 

0 GOL YEVOLTO* fA, TEKVOV, TPOTLVW TOL. 85 
¢ WZ \ / 

novus ye val Anuntpa . 


Mnrtp LXN 


¢ > 
ndiov oivov, l'urXis, od mimpadcKet TIS. 


TuAXuts 


au evroyer [Lol, TEKVOV, & ; 
TAUT HY, émwol oe MuptoAn Te Kal Ee hun 
véat pevorev ot av évrvén T'vrnis. 90 


Il 


TTIOPNOBOCKOC 


' SCENE: the law courts in the town of Cos. 
Bdrtrapos: a pander, who accuses Thales of assault. 
MvpraAn: slave of Battarus. Tpappareds. 


Batrapos 

7 / na A \ > > f 
Avépes drxactai, THs yevfns bev ovK eae 
¢ / \ i ZIG an / 
nuEwOV KpLTal SHKovOEV ove THS d0ENS 

10. > ‘) fa! \ ®& bp] / WN A 
ovd eb Maris péev ovTos aEinv THY vndV 
eyes Taddvtwy TévT éey@ 5 éemovs apTous 


. . tTrepeze1 Battrapov ... HM. . ac 5 
Kal « WAYTON fap. . « 2. KAa your 
IHCOMACTOCHIAC . . . NXWPH 
. MEN... . TITHS TOALOS KHYO 
2... kwe BovropePa Kadros Hwéas 
oc €XKEL TPOTTATHY . . . MENNHN 10 
- WNTATTYZ . . NIKHKEN 
~ NH@. .°o obtnaer ee NYN aryyel 
HC... . . €4 TADTA T HALOU SUYTOS 
aeeube poyOwy, avdpes, evinyxe Xhaivay 
so « © N@C. . »« (@t WPOCTAT . «ee @plo wae 15 
ope sow ws he A (CZAXKHCEA . See 
Loe es OYCATT. . NKATHCTATIN KAKIY ALLOY 


> Tv A } / 
nac €x Tupou Tt TO Onuw 
5 fy & / 
Es nese yap ov? obTos mupous 
‘ ahnGew ovT éyo@ mwdadwv Tewhy 20 
El e , ouveKeY TAEL THV Oddacoay 7) yvatvan | 
éyet TpLav pvéwy “ATTLKOY eyo 8 oiKéw 
A / / \ 
év yn, TpliBava Kal aoKépas caTpas Eko”, 


HPOQYINAOY MIMIAMBOI 


/ 2) Of a > la Shine. > / 
Bin tw aket TOY Eu@v Ew ov TeLcas, 

\ a / / Be IN (ee) \ 
Kal TAVTA VUKTOS, olyeD Huly 7 adEewpr) 

a / A SJL Ke ee ee / 

Ths Tonos, avopes, KND oTéw TEemvivedbe, 

\ > / e / an / 

THY avTOVoLinu Upéwv Oars AVTEL 
nan \ 
TOV Xphv éEwuTOV baTLs é€oTt KHE olov 
a He ’ Ag Ale) e 5) \ / 
Tnrov TepvpNT EldoT, WS eyo Gwe 
TOY On“oTaY dpiccovTa Kal TOV HKLOTOV" 

n / an / A 
vov © ob mev €ovTEs THS TOALOS KAAUTFTHPES 
Kal TH yevn hvow@vTes ovK cov ToUVTY, 

\ \ t / SiN \ an 
Mpos Tovs vowovs BETroVaL KnME TOV EEtvoY 
f O 
OVOELS TOALNTNS HAONGEY OVS 7AGEV 
x \ Hig \ »9W »y A 
mpos Tas Ovpas jev vuKTOS ovd éywv dadas 

\ ee J ig a +Q\ a / 

THY otKiny VpHrpev ovdE THY TOpVéwY 
Bin NaBav oiywKev: adr 0 Dpvé odtos, 


~I 


25 


35 


6 vov Oars édv, mpocGe 0, avdpes, “Aptimpmns, 


\ / Fase? 5) b) b] / 
Ta TavTa TavT éeTpNnee KovK eTNdécOH 
r / 
OUTE VOMOV OVTE TPOTTATHY OVT ApyovTa. 
th a) an 
KalToL KAB@V Mol, ypaupwaTed, THS aiKxelns 
\ / / \ \ \ Pp] \ an 
TOV VOMOV avEelTrE, KAL ov THY OTHY BvCOV 
an / i: / ®e / 
THS KNeWvdpns, BéEATLOTE, WEXpLS OD Ely, 
\ / a 
bn Tpos TE KUTOS hyo yw TaTNS Hiv 
\ nan / 4 lal /, Uf 
TO TOV Noyou 61) TOUTO Anins KUPN. 


Tpapparteds 
“érny & édevOepos Tis aikion SovAnY 


Gaal sf > / an / \ / 
 EXKov éTrioTN, THS OiKNS TO Tiunwa 
OuTAOUV TENET.” 


Battapos 
TabdT éypawre Xatpovéns, 
avopes Sucacral, KovKi Battapos ypnfov 
Oarfhv peterOetv. 
DT pappatevs 


“nv Ovpny O€ Tus Kon 
A / ” BS apes \ \ ’ y 
puny TwéeTo, do, “Hv dé TVE aroujon 
aNAnv Tart pv.” jv O€ Tw oiKi’ éuTrpHon 


40 


45 


50 
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xX A ¢e An / \ / 
7) OUpous uTEpHH, YUdlas TO Tiwnma 
evere, KV Bran TL, SuTrOov TiveL. 


Batrapos 

@KEL TOMY yap, ® Oarh, cv & ovK oicba 
OUTE TOA OUTE KMS TOALS OLOLKEtTAL* 
olxels 5é€ onpepov pev év Bprxwvdnposs, 
eyes S ev "ABSHporowv, avpiov 8, Hv cor 
vadrov O16@ Tis, és Pacnri6a TrOCEL. 
eyo © Oxas av mH pakpnyopéwv vpéas, 
avepes Sikactal, TH Tapowwln TpvYa, 
TéTovOa mpos OadnTtos bcca yn "w Tiocy 
pos 
THS OlKins peu THS TEAew TpiTHV pLaOoDd, 

Ta vTépOup oma. Sedpo0, Muprarn, Kal ov 


TVE erAnyny, » Obpn KaTHpAaKTaL 


Ne \ an \ / 
dé£ov cewvTny Tacr’ pndev aicyvvev' 

/ oy, \ Crees 
voute ToUTOUsS TOvS OpHs SiKalovTas 

/ / LW Meee | f 

TaTépas, adeAmovs euBAéTrELV. OpHT, avdpes, 

\ /. > n / 
Ta TiApaT avTns Kal KadTo@Oe Kavale 
¢ a Meee) l/ ¢e \ ie 
ws Nela TAUT ETLNNEV OUVAYNS OVTOS 
ef fy? ® \ > 9) fal 
of cirxev avtny KnBiaker. ow Uhpas, 

J 4 
col Ovétw érret ToApav éEehvanoev 
¢e 
WamTrep PIA... . ENCAMWIKOTOBPEL KOC. 
A / la 
yeras ; Kivavoos elut KOVK aTTapVEdLAL, 
/ 

kat Batrapos wot Tovvom’ éoTl yw TaTToS 
Ss / > \ Ss / 

AV mot LicupBpos Yo Twatip YovpSpicKos, 
> / if a) > et P] > fol 
KNTOPVOBOOKEVY TAVTES ANN EKNT AAKNS 

/ (alee edt > nan ” 
Oapcéwy NenraToipm av eb Oarijs einv. 
3 lal N 7 S > \ / 
epas ov pev laws Muprarns, ovdév dewor, 
éy@ Aettypeon TavTa dovs éxety &&eus" 
HK \ ‘> ” / lal + 
H vy Ac’ ef cev Oddrrretat TL THY Evdor, 
lal 7 
éuBvoov és THY yelpa Battape Tiny 
> x \ n fal x ee "2 
KavUTOS TA TewuTOD OAH AaBwv OKws ypnCeLs- 
¢d , a 
év 0 éotiv, advdpes* TavtTa ev yap elpntar 
a) an rg 
Tpos TOUTOV*’ Duels 6 WS auapTUpwY EvYTwY 
yvadpn Sixain THY Kpiow diarTate’ 
X\ ] 5 P| X an / / 
Kknv © olov és Ta SovAA TwMpAaTA oTrEvOH 


55 


60 
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Kns Bacavoy aith, Tpocdid@pe KnwewUTOV 
AaBov, Oar}H, oTpéBrov pe* povvov H TLuLH 

ev TO péow oT. TavTa tpvtavy Mivas 90 
ovK av diuxalov BérXtLov SunTnoe. 

TO NouwTrov, avdpes, wn SoKeiTe THY Whpov 

TO TopvoBocK® Battapw hépew, ard 

amact Tos oiKedot THY TOALY E¢ivots. 

vov 06&e0 %) Kds yo Mépow xocor, dpaiver, 9% 
yo Ocooanos tiv eiye Xjpaxdhs d0Ear, 
X@oKkrnLos Kas HAOGev évoad éx Tpixens, 
KyTiKTe Antovyv ade Ted yap Doin. 

TavTa cKoTevyTEs TaVTa THY SiKny 6pOA 

yvoun KuBepval?’ ws 0 Dpv& raviv dpiv 100 
TAnyels apelvav EcoeT’, el TL un Webbos 

ek TOV TaAalav 7 Trapotmin Pacer. 


SCENE: 


Tt 


AIAACKAAOC 
the house of an elementary schoolmaster in Cyzicus (?) 


Mnrtpotivyn: mother of KérraXos. 
Aapmrpickos : schoolmaster. 


Mntpotipn 


Otte Ti cot doincay ai pirat Modoa, 


/ / an / cae} / 
Aaumrpioxe, Teprrvov, THs Cons T émavpécOau. 
TOUTOY KaT mov Seipoy aypis 7 Woy 

> n 9 \ / nan id \ lal 
aUTOU éTl YELhewy povvoy 7 KaKn NELpO7. 


yy / \ / / 
€K ev TANALWNS THY OTEYHV meTropOnkev 


yarkivoa taifwv—kal yap ovd aTapKedow 
at Sopxades, Mautrpicxe—oupdopns & 96 
opya emt wélov Kod pev Opn Ketrat 

TOU YypampaTtiotew, Kal TPLNKAaS 1) TLKPH 

Tov pulaOov airtel. 


KorttaxXos 


/ 
env ta Navvaxov kravow 


b] xX / / / ’ bp] \ / 
ouK av Taxéws AnEELE THV Y EuNY TAaloTPND. 


Mnrpotipn 


6KxouTrep olKifovaly of TE TPOVVLKOL 
D>] / / > 5 BJ / / 
yoi Spnrétar cad oive yntépw déEar, 
3 \ / / A b] \ / 
XN Mev TaNaLVA CENTOS, HY eyo KAYO 
Knpoda éExdoTou pnvos, oppav1) Keita 


10 


15 
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Tpo THS yamevvyns TOD eT Tolyov Eppivos. 
Kh pnKkéT avTny otov Aidnv Bras 
ypawn mév, ovdev Karov, éx & brov Ever. 
ai SopKdbes O€ val Tapw te Kal ”AmroNXov 
éy That dvons Tois Te SuxTVOLS KELVTAL 
Kal TH KVOpH Huéwv TH él TavTL ypopecOa. 
érictatat © ovd adda cvrAdrdgaBnY yvavat 
HV ph TLS AUTO T@UTO TevTaKis BOoN. 
TprOnuepn Mapava ypapypatifovros 

Tov TaTpos avT@ Tov Mdpwv’ éroinoev 
ovTos Lipov o ypnoTos wot eywry €ciTra 
GVOUY éwEwWUTHY TLS OUK VOUS BoaKeELY 
aUTOV OlOdcKw ypappatwy Sé TaLldeinv 
Soxeda apwyov THs awpins eFeuv. 

émnv O€ 07) Kal phow ola TaLoicKov 

n ey@ pv eitreiv 1) 0 TATHpP av@yoper, 
Yépov avip arly TE KOMpacW KawvoV 
évOatta Kookivou ék TeTpnuévov onOeL. 


AaprpicKos 


"AmroXNov aypev, TOUTO, PNM, KH Maun, 
TaNaS, €pet TOL—K HoT) ypaupatov ~Hpn— 
xa Tpoatvyav Ppvé. 


Myrpotiun 
ny 6€ 6) TL Kal weCov 
/ t A a ») i 
ypvéat OéXwpev, 4) TPLTALos OVK oidEV 
n Daf x 7>Q/ b) \ \ / 
THS OLKiNS TOV OVOOY, GAAA THY WaL~NnV 
ypniv yuvaika Kappavny Biov Keiper, 
7) TOU Téyeus Umrepe Ta oKEérEa Telvas 
te pee ce iY / / 
Ka0nO bKwS TIS KAANINS KATO KUTTTOV. 


TL peu OoKEls TA OTAAYXVA THS KAKHS TaTKELY 


SA / 
ETN LOW [LLV. 
Aaptrpia Kos 


a / / A 
KOU TODOS AOYOS TOE ; 


Ef 


20 


bo 
Or 


30 


35 


40 
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Mnrtpotipn 
) ¢ / la) / a 
GNX’ 0 KEpamos Tas WoTeEp iTpLa OAHTAL, 
b) \ ¢ / \ ey b] 
KNTHVY 0 YElMOV eyyvs 4, TPL Hjwacba 45 
> lal 
KNaioVe’ EXAOTOU TOD TAATUTLATOS TLVO. 
ra \ Les ny 
ev yap oTOM €oTlL THS TUVOLKins TaTNS 
aA / yy / an 
tov Mntpotiuns épya Kottadou tavtTa 
b] yee | e ’ 
arnbiv’ dote und LoovTa KiWnoat. 
es 3 e t i Crh S 
0pn & oKolws THY pay NEhEeTPNKE 50 
an > eo me / , 
macav Kal vdnv oia Andos KupTevs 
A a / 
év TH Oaracon T@UBAV THs Cons TpiBov. 
\ e / > ” > / ’ Cy 
Tas éBdouas T dpetvov eixaddas T oidE 
a id > a 
TOV ATTPOOLPEWV, KOVS Uirvos ply alpetTaL 
voevovO 60° bpets travyvinv aywelte. 55 
’ fal 
arr el Ti cot, Aautpicoxe, kat Biov mpnéw 
b) \ an vA > la) / 
éeoOAny TeNolev aide Kayalav KUpaats, 
\ - > \ / > VA 
Kn éXacoov avta Mntpotivn pot émevyeo- 
wa X >Q\ / 
E£er yap ovdev péCov. 


AaptrptoKos 
Ev@ins Kxov pot ; 
fal / A / > / A 
xov Koxxados; Kod Diddos; ov Tayéws TOUTOY 60 
5) Al aS AS, a? / / 
apett é€m wpov TH AKéoew oeAnvain ; 
/ / , ’ / bd / 2, A / 
déEov TE o alvéw Tapya, Kottanr’, & mpnocets’ 
5) > a a 
ov cot €T aTrapKel THot SopKacw Tai€ew ; 


KottTaXos 


ACTpaBAOKwcttep olod. 


AaprrpicKos 
\ \ \ / 
mpos O€ THY TaioTpHV 
D) al > / / UA 
EV TOLOL TTPOVVLKOLOL NANKLCELS poiTewv. 65 
eyo ce Onow KocpmLw@TEpov KovpNs, 
fal / 
KLVEDVTA pNnde Kaphlov TO y HKLoTOD. 
KOU “ol TO Splmv TKUTOS—1) Boos KEpKos— 
T® TOVS TEONTAS KATOTAKTOUS AM@BEvMAL ; 
SoTw Tus és THY XElpa Tply YorAnV AHEaL. 70 
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KottaxXos 


/ \ id / / A / 
HH, py iketevw, IIpicxe, mpos ce THV Movoéwv 
Kal Tov yevelou THS Te Kotridos Wuyi, 

\ A ta) ol ee \ / 

Mn TO me Opymet TO ETEpW OE AWBoaL. 


AaptptioKkos 
5) 5 / / b) 
arXr’ eis Tovnpos, Kottanr’, wate Kal TEpVas 
pba. 
ovdeis a errawécevey 0S SKov yopns 
¢ lal \ 
Ol {US Ofotws TOV aidnpoY TPwyoUVCLD. 


~I 


on 


KottaxXos 


Kooas, Kooas, Aapumpiocne, Niccopas, médreLs 
és pw evpophoar ; 


Aaprpic Kos 


HL) Me, THVOE O ElpwTa. 


KotrtraXos 
an / , | >: St / 
TaTa, Kooas pot ddceT ef ETL cor Caw 
pépey. 80 
Mnrpotimn 


4 BY e \ / "A 
boas av » Kaxn obévn Buvpaa. 


KortrtaXos 


nm e 
Tavoat’ ikavat, Maumpioxe. | 


AaprpicKos 


\ \ \ a 
Kal ov On Tavoal 
2: of / 
KaK épya Tpnoow. 
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KottaxXos 
’ pm: b] / / 
OUKET , OUKETL TIPNED, 
/ / 
ouvupt oot, AMautpioKe, Tas ditas Movaas. 


Aap pic Kos 


v4 \ \ \ a 
Ocony O€ Kal THY yhaooay, ovTOS, érynKas. 
/ lal ®) 
Tpos cot Baréw Tov p0y Tay’ Iv TAEw ypvENS: 85 


KotrtaxXos 


.O / fal if. / / 
LOOV, TLWTTW" [LN ME, ALOTOMAL, KTELVNS. 


AaprpioKos 


wéOecbe, Koxxanr’, avtov. 


Mynrpotiun 


ovdéxw AnEELS, 
Aaptrpicke, Setpov & axypis HdLos Svn. 


AaptrpicKos 

GAN Eotiy VOpNs TOLKLAWTEPOS TONG, 

Kal det NaBety piy— 90 
Mnrpotiun 


KnTL BuBdtw Setpov 
To pnOev ddras elKoow yer Kal nv wéed\rH 
avTns apetvov THS KXeovs avayvovat, 
log, av AdOoLs THY yAacoay és edt TAUVAS. 
epéw errunbéws TH yépovTt, AauTpioxe, 
€XOobs’ és oikov TavTa, Kal Tédas HEw 95 
hépova’ 6Kws ply GLETTOO WOE TNOBVTA 
al ToTviat BréTTWGL TAS euionceD. 


IV 


ACKAHTTIQI ANATIOEICAIL KAI OYCIAZOYCAI 


ScENE: perhaps the Asclepiéum in the suburbs of Cos. 
(‘AAda) Lady (not named in the papyrus, but here called 


Alpha for convenience’ sake), and her servant Koxxadn. 


Kvuvvdé: another lady with a servant KidsAAa. Newkopos or 
verger. 


Andda 


Xaipous, dva& Iainov, os péders Tpixxns 
Kal Koy yAuKeiav Kknridavpoy @KnKas: 
atv kab Kopwvis i} o étuxte YoTOAAWY 
xalpovev, Hs Te yetpt SeEvp r~raveus 
‘Tyla te yovrep olde Tipios Bwmoi, 
Ilavakh Te KnTio TE Kinow yYaipot, 
xot Newmédovtos otKiny Te Kal Teiyn 

, eo fin , 
TépoavTes, inThpes ayplwv vovowr, 
Ilodanelpios te ai Maydwv yarpovtar. 


Or 


f \ \ / na 
xacot Geol ony Extn KAaTOLKEVOLW 10 
/ / /- a 
Kat Geat, 7atep Ilainov, itiew SedTeE: 
> / aAW oo 
TONEKTOPOS TODS OVTLY’ OtKins Tolyor 
VA / ’ / / 
KnpuKka Ovw Tamioopra déEatc be. 
b) / \ ’ a ee. 2) Lal 
ov yap TL TONAY OVO EroLmoy avTrAEDMEV* 

\ fis On ‘ah n xX an = 
éeTrel Tay av Bovv 7 vevnuéevyny Yotpov 15 
TOMAH popivy, KovK adéKTOpP, inTpa. 

/ V4 
vovowy eTrotevpecba Tas aTénoas 
S29) 3 la) lOmNG / 
em nTrias ov xelpas WO, avak, Telvas. 

b] a \ / / an 
ex deEuns Tov Tivaxa, Koxxddn, otHoov 
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THS “Tytins. wa, wa: Karov, pirn Kvuvvoi, 20 
ayadpatov: tis ipa Thy NOov Tav’THY 
TEKTOV ETTOlEL KAL TIS eoTLY 0 OTHEAS ; 


Kuvyvw 


ot IIpnéiréXew trades: ody opys Ketva 

b) A / “A / 2) > / > > / 

év TH Bacet TA ypdupat ; EvOins & adta 
éxtncev o UpiEwvos. 25 


Adda 
/- 
iNews el 
A c lal 
kat Toicd 0 Lav cai EvOin xadov épyov. 
e/ I \ na \ 7 / 
6pn, piryn, THY Tralda THY dvw@ KelvnY 
/ ni an a 
Brérrovaay €s TO phNov: OVK EpEels AUTHV 
BN \ / \ an / 
jv wn NaABn TO prov é€x Taya WoEeww ; 
a an \ 
ketvov d€ Kuvvot Tov yépovta ; 30 


Kuvyo 
mpos Moupéwv 

\ / Wie \ / / 
THY XNVAAOTEY WS TO TaLdioy TiyEL. 
Tpo TMV TooM@Y your el TL 1) ALOOS TOvproV 
épeis NaAHoa: wa ypove Ko? dvOpwror 

> \ / ¢/ \ / an 
KnS TOvS ALOous EEovaL THY Conv Oetvar. 


Arda 
Tov Batarns yap TovTov, oby ops, Kuvyoi, 35 
bkas BEBnKev avoptavTa THs mUTTEw 
el pon Ts avUTHY Eide Batadny, Breas 
és TOUTO TO eixovicpa, wn havis deicbw. 


Kuvyvo 


érev dhidn poe Kal Kadov Ti cot déEw 

Tmphnyme olov ovy wpnkas €& OTev Chevs— 40 
KvdiAr’, iodoa Tov vewxopov Bacov: 

ov cot Aéyw AUTH TH WOE YHdSE yarKovcy ; 


HPOQ.NAOY MIMIAMBOI 


pa, WH TW wpHY oY éywo TeTOINTAL, 
éatnke © és fv opedaa; KapKiv’, ov pe Celts ; 
lovca, dnul, TOY vewKopoy Bacov. 
Aaipactpov ovT opyyn ce KENNY oUTE 
BéBaov civat Tavtayn O ataKtTioa.. 
poapTvpopat, KiduAda, Tov Yeov TovTov— 
as &k me Kaitep ov Oédovcay oldncar— 
poaptvpopat, dn, és ce. THM. « HI KELYNY 
év 4 TO Bpéypwa TodTO Twycypoc KYHONS. 
Adda 
pn rave érouw, ws Kapdin Oére, Kuvvot; 
dovAN ‘ott, SovANS & wTa vwOpin OrIiBeEL. 


Kuvyva 


GAN Huépn ye Kye meCov wOertac: 


Adda 
WA / a e /, \ SP 
avuTn cv, metvov: 1 Ovpn yap WiKTaL 
BA > eh / > ¢ aA I fol 
KavELD 0 TATTOOS OvY OpHs, PiAn Kuvvoi, 
ot épya Kelty ; 
Kuvyw 
nv: tavt épeis “AOnvainy 
yAuat Ta Kanda: 
Newxopos 


/ pL) bé / 
xatpeT a O€oTroLval On. 


Adda 

x lal WY X mL EN \ / an 
TOV Traioa 6) TOV YULVOV HY KYnTwW TOUTOD, 

> ¢/- ¢/ / \ \ @ a 
ovx €dKos é£e1, Kuvvi, mpos yap of Ketvtar 
at capKes ota Oepua Oeppa mndacae 
éy TH cavickyn, Topyapevv Tbpaypov Sé 
ove Hv ion pov MvrXos x) IlatrackioKos 

C 


if 


50 


60 
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¢ a / 
o Aapmpiwvos éxBadevdot Tas Kovpas 
SoxevyTes GvTwS apyvpou TeToLnaOa ; 65 
e fa) \ 3. 31s 4 a aps a 
0 Bods 5é yo dywv adTov 7} O opaptedoa 
Y@ YpuTros ovTOS Yo avdoidros avOpwrros 
, 
ouKt Conv Bré€trovawv Hmepnv TavTEs ; 
El pin edoKEUY TL wEeCoV 7) YUVH TPHAcELY 
> / SEN / x ¢ A / a 
avnrara& av pn po Bovs Te wHeHnVy: 70 
ef > aA / Ci Ae ae ue 
oUTw émirokot, Kuvyi, TH étrépn Kovpn. 


Kuvyw 

arnGivat pirn yap at “Edeciou xeipes 
b / Jee | / i > N39 33 an ‘6c a 
és mavtT AmrédNew ypappat, ovd épeis “ KElvos 
e A \ > a a be. i ? 
a@vOpwrros év pev cider, ev & amnpynOn 

, Lal a) 
aNr eb él vouv yévolto, Kal Oed@y rvpavewy 75 
’ / ’ A ’ > an x\ » > if 
nielyel, ds © exeivov 7) Epya TaKelvov 
pn Tamparynoas éx Sikns opepnKkev— 
ToOos KpéwatT éxetvos ev yvadhéws oiKo. 


Newxopos 
Jom 2 AC / 9% a > / Ny EE ee 
KAN UMW, @ YUVALKES, EVTENEWS TA LOA 
5) fal / / f 
KNS A@oVv EuB€TroYTA, MECOV WS OUTS 80 
f \ / > / 95 rn 
npecato Tov Ilainoy Hiep ovy vpets. 
PHL 5\ / b] \ s/ 
in, tn Ilainov, evpevys eins 
rn 3 > e lal lal >) ’ >] lal 
KaNols ep tpots Taiade, KEL TL EK TOVOE 
EAS, OTULNTAL TE KAL EVN TATE. 
edd a\ / & Cole 2) / 2 
in, in Ilainov, mde tavT ein. 85 


Adda 


7 / Gy ue > / a 
Ein yap, W pmeyloTe, yuyin TOAAH 
o- 95 , 979 9 A 
ENMoipev avTis, mECoy ip ayiwEedoat 
\ > / \ / / la 
avy avopacw Kat tacit: Koxxady, Kkados 
A \ / an 
TEMEVTA pé“VEO TO OKEAVOPLOV SovVAL 
A / / ” \ , 
TO vewkKop@ Tovpyvilos, &s TE THY TP@YANV 90 
\ / By la) / > / 
Tov TéXavov eves TOU SpakovTos evdnuas, 
ral / ’ f 
kal watota Sedoov, TaAXa & oikins Edpn 
/ > s \ / / 
datcopeba: Kynml un AaGOn dépeuv. 


Sree, 
auTn 
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95 


Vv 


ZHAOTYTTOC 


Scene: perhaps the town of Gerén in Lesbos. 
Bitwva: lady—mother of BatvAAis. 
Taortpwv, Ivppins, Apjyov, KidiAXa : slaves. 


Betwva 
Aéye wot ov Vactpwv: eis brepKopis ovT@ 
@OT OUKET ApKEl TAMA TOL TKEAEA KLVELY, 
arn’ ’Audutain th Méveavos éyxeroat ; 


Tactpov 
éyo “Augdutainy thy reyes opwopnKa 
yuvatKa. 

Butivva 


i2 lal e / Er 
Tpopacels TaTAV NuEepnV EAKELS. 


Tactpwv 
Bitwva, Sodd0s elu: ypéw por 6xn Bovreu, 


\ / we / / r 
Kal fn TO Mev aia vUKTA yNnMEPNY TiVe. 


Butivva 


e \ & / 

doony S€ Kal TY yNaooaD, OvTOS, ETYNKAS * 
fal / 

KvdirXra, Kod ’oti Iuppins ; cadev wou avtov. 


i 
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Iluppins 


Butivva 


ToUTOY Oncov: aAN €0 éoTHKas ; 
Ni id i aA a 
THY (movnOpny TOV KadoV TAYEwWS NUCOP. 
3 A / 
WV pn KaTacKicaca TH o On YOPN 
an an f an an) 5 
Tapaderypa 00, ma, wn me Ons yuvate eivas: 
Cees aN an if SN awh, / 
np ovkl padrAov Dové ; éyw aitin TovTor, 
b] / ’ J c fol see) > b) MY 
eyo et, Vaotpwv,  o¢ Geta’ év avOpedrrois: 
’ ’ > Le ee) / ’ an 5 
adr’ et TOT é€EnwapTov, ov Tavov evoar 
aA / e a vy ¢ / 
popav Bitivav, ws dSoxets, EF evpjoets. 
i N an M\ e DQ 9 ue 
hepwv ov Oncor, THY aTANnylO éxdvaas. 


Tactpav 


P / a , a 
un, wn, Bitwva, Tov oe youvatwv Sedma. 


Butivva 


aA ¢e / ’ 5 A 
ExduO, dni. del o', oTEevvER Els SovNOS 
Kal Tpels UTrep cev pvéeas COnKa, yLvOoKeLy 
@S [N-KANOS YévolTo TH Huwépn Kelvyn 
cf Se Si e/ > @ / / i 
Aris © é€onyay @de. Iluppin, cravoer 
€ A A 3 A 
op@ oe Onkov TaVTa MaNXov 7%) SedYTA’ 
avyoduyye TOUS ayKavas, Exmpicov Onoas. 


Tactpov 


Bit’, ddes woe THY Gwaptinv TavTny: 

M7 / >> ee bef eed eee 
avOpwiros ei’, HuapTov’ aXrX érHnv pw avTes 
A la la) \ \ J / 

Ens TL OpavtTa Tav av wy Oérns, oTiEov. 


Beutwva 


mpos “Audutainv tadta, my) wot wAnKTi€ev, 
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15 


20 


25 


& 2 a an 
me? Hs o arely del Kal EMON . H .« « OWHCTPON. 30 
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IIuppens 


O€OETAL KANWS GOL. 


Buetivva 


1) NAOn AvVOELsS TKEYaL. 
S38 55K 2) \ / Nie, 
diy avtov és To $ntpLov mpos” Eppwva 
A / 
Kal yidias pev €s TO VOTOV éyKovat 
avT@ Kédevoov, yidias bé TH yaoTpl. 


Tactpwv 


aA > / 
atoxtevets, Bitwva pw ovd édeyEaca 35 
Sue! 5h, > “2 / a 7 \ / 
elt éot adnOéa rpe@tov elite Kai yrevdéea—— }; 


Buitiwvva 
\ > J 3 x 5 wv wn 3 / ta 
Ta © avTos eitTras apTL TH tola yANaocon— 
ae / D9 \ ¢ / / ” 
Bitwv, apes wot THY amapTinv TavTyp. 


Taoctpev 


THY GeV YOAnVY yap NOedov KaTacBEcoal. 


Butivva 


c/ b] / > BA > / 
ECTNKAS EUBAETOV CU, KOUK ayELS AUTOV 40 
/ a / \ / 
Oxou Aéyw oor; OAH, Kvdsrdra, TO pvyyos 

an / la) 7 / 
TOU TAVTOPEKTEW TOUCE, Kal aU got, Apnyor, 
non epomapTel OKoL ToL AV OUTOS HYnTAL. 

A lal / / 
ddaels TL, SOVAN, TO KATNPNTH TOVT@ 
Cy, / \ > / / 
pakos Kahuiat THY aV@VULOV KEpKOV 45 
A ») nan at a 

@s pn Ob ayophs yupvos éwv Oewphrar ; 

\ / / / / pare 
To Sevtepov cot, Iluppin, Tadw davéw 
e/ 5) ads / ® 
Oxws epels Eppowve yirias woe 

ie oe / 
Kal yidias @S euBareiv' aKnKovKas ; 
J: fal 
@S HV TL TOUT@Y TOV éyw TrapacTeiens, 50 
\ a / 

avTOS OV Kal Tapyaia Kal TOKOUS TiceELs. 

/ \ \ \ \ / > / 
Babe, kat wn tapa ta Mixxadns avtov 
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3 n ’ / ; 
ay, ara THY iOciav'——ovd érrepvjaOnv'—— 
/ / aA aN he / 
KANE, KANEL, Spapedoa Tply waKpHy, Sovdrn, 
Xx 
avtov yevéoOar. 55 


KvdurXa 


Iluppin, Taras, Kwgé, 
KANEL CE. 


Buitwva 


an if / 
pa’ oo&es TEs OVKL TUYOOUAOY 
> \ / > x / an 
aUTOV oTTapacce adda onuatav papa. 
¢ A és lal A }- 
OpnsS OKWS VOY TOUTOV €K Bins EXKELS 
x fa) a. / 
és tas avayxkas, Iluppin ; pa, wa’ TovTous 

\ Vo. / E) , / 

Tovs dvo Kvdirr’ etroe® auepéwv TrévTe 60 
pee tg \ or / 

Tap AvTioapw Tas ayaixas Keivas 

Ny A nan / 
Tas mpov éEOnKka Tots odvpoiot TpiBovTas. 

re Ye a 5 @Q ov ® 
OUTOS TV, TOUTOV AUTIS WO EXWY 1)KE 

/ if / 

dedeuévoyv oUTwS wWaTrEp EEAYELS aUTOL, 

/ i a \ 2 
Koow Té pot KéXevoov édeiv Tov oTiKTND?, 65 
” € / \ / A nan 
éyovTa papioas Kal pénav: pun det cE 
00@ yevéoOat TrOLKir KaTnpTno Ow 

oO yevéo Oar TroLKiXo”. npTn 

lA 
OUTM KATAMYOCWCTTEPHAAOYTIMH. 


Kvdiura 
\ i la) x 2} oe Aeocalr c 
pn oTiypmatile VOY ev avTOV* ovTW cot 
GaHot BatvaANris, Kn midots pov eXOodcav 70 


>) b] \ 5 \ / ’ ’ / 7 
€s avopos OiKOV Kal TEKY ayKAaNaLs apat. 
Vi la) / \ / / 
apes, TAPALTEVUAL TE, THY lav TAVTHV 
e / 
apapTinv— 

Butivva 


Kuda, wn me AvTrelte. 


KvdiuAra 
n pevéopw éx THS olKins. 
Butiva 


b) J ca) 
apew TovTOY 
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\ e / \ b) > Leni Jee 
TOV €M@TAOOUVAOY (KAL TLS OVK aTAVTA@T AV 
/ / \ / 
és Mev OLKaLWS TO TPOTwTTOY e€uUTTVOL ;) 
A \ / d- ae gis) / > s 
Os THY TUPaVYOU—aAN ErreiTrEep OVK OidEV 
by DLA e \ 3. 3/29 INEZ 
avOpwrros €wy EwUTOY AUTIK ELOnTEL 
A , \ / > / A 

EV TO METOTM TO ETIYpaup EXwY TOUTO. 


KvdurXra 


b) 2 Sr, > \ \ Pd) > / 
arr éotw etkas Kal Vepnve és TeuTTny. 


Butivva 

A / > b) / NY BSe N Vd / 
vov pev © adynow Kal eye THY YapLY TAUTH 

\ >: \ ¢/ XN / / 
Thv ovoev Exoov 7) BatvAXdioa otépyo, 
év Thal yYEepol THS eunor Opéeraca. 
emmy O€ TOls Kamovaly éyyvTAMTwpEV 

BA Ps 33 e \ > e A 
a&els TOT aM... AIT. . EoPTHVY €& EOPTHS. 


75 


80 


85 


VI 


PIAIAZOYCAI H IAIAZOYCAI 


ScENE: probably Cyzicus. 
Kopitt® and Myrpw: ladies. Also a servant of Coritto 
speaks, 


Kopitt@ 
Kaénoo, Mytpot: 7H yvvarki Oés Sidpov 
avactabeica’ TavTa Set me TpoTTacoELW 
> / \ » b) \ XN / / 
avuTnVv'——oav 6 ovdev av, TaXALVA, TOLNoT ALS 
> \ > \ an n / > / 
AUT) ATO TEwWUTHS' pba ALOOS TLS, OV SOvAN, 


or 


> nN > / 5 
EV T1) OLKLY MEV ELS. 


dovAn (aside) 
ANNA TANGLT VY METPHS, 
Ta Kpiw aplOpets, Kv TooadT amtootaen 
THY HwEpHV OAnV ce ToVOop’CovcaY 
kal TpnLovacay ov Pépovowy ot ToLxoL. 


Kopittw 
an \ \ A / 
VUV AUTOV EKMATOELS TE KAL TrOELS NamTTPOV 
3 / if 
OT €$ TL ypNCELS TPIBYemol TAUTH 10 
’ 3 aA A 
émel o Eyevoe ay TOV E“oV éyw yeELpewr. 


Mntpwo 
hirn Kopitrot, ravto mou Curyov TpiPBeus: 
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>] \ 3 / ’ i lA \ / 
KnY® éTLBpUKOVT NMEepnVY TE Kal VUKTA 
le / a Ih / 
KUOV VAAKTEW THS AVMVUMOLS TAUTNS. 


dovAn 
GX’ ovveKeV TT. CC. . « ON EXTTOOWY Huiv 15 
of 
POEIPECBENWBYCTPAW «. . MOYNONKAI yNacoat 


Ta © GAN é0pTis. 
Mytpe 


ho / \ / 
\ocomal oe, LN Wrevon, 
/ a / + 4 vA c 
hirn Kopitrot, tis Kot Hv 6 cev papas 
N / lal 
TOV KOKKLWWov BPavBova ; 


Kopittw 
an b] ¢ / 
Kov © opwpnKas, 
Mytpot, ov Ketvor ; 20 


Mntpo 
Nogals eiyev ) “Hpivyns 
TpLOnwépn pw. 
Kopitt@ 


rn / / 
fa* KaXov TL Ow@pnua’ 
Noocis xobev NaPovca ; 


Myntpw 
dvaBanrels Hv coe 

ELT ; 

Kopitto 

fa TOUTOUS TOs YAUKEas, Hin MyTpoi, 

éx Tod Kopittots otopatos ovdels pon axovon 
v4 eh I / 
bog av ov EEN. 25 

Mntpo 

» Butatos EvBovrn 

” >, A \ > jsut) 
édwKEeV AUTH Kal ele pndév’ arcbec Oat. 
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Kopitto 
yuvaikas avTn fy yuvn KoT éxTpirn; 
EY@ fev AUTHV ALTTApEdTaY HdéEc OD, 
KknooKa, Mntpot, rpocbev i) avr xpnoacbas, 
n © @aoTeEp EUpnu apTacaca SwpEtTat 30 
Kal THoe pa) Set+ yarpéto, hidy, TOANA 
éedoa Toin, ynTEpnv Tw avO tuéwv 
pirnv abpeitw és Tarra Nooais: hv ypnolo 
THN, SOKEM, eCov ev N yuI7 TPnED, 
AdBor pe S “Adpyotea: yidiov evvTor, 35 
éy ovK av doTIs campos éoTe TpocOoipny. 


Myntpw 
\ / a \ \ DN e / 
pen On, Kopitrot, tiv yodny emt pivos 
vas \ yA tn \ N ie 
ey tOvs Hv TL pha un Karov TrevOn: 
/ 
yuvalKkos éoTe Kpnyvns pepe TavTa: 
2, \ \ / b at 4 Can ee) >’ / 
éy@ O€ TOUTMY aiTin harEva Eipl. 40 
3 \ / / es lal lal 
1) TOAAG THV meV YAdooaY exTEmELY dEtTAaL-—— 
a , e 
éxetvo © OV Gol Kal pardtoT étreuvnaOnv 
Bi / an 5 
“ris oO 0 paras avtov ;” e& didets p’, eirrov: 
/ la) ; fa} e 

TL poe evPrETrELS YEAHOA ; VOY OpwpPHKaS 
Myrtpotyv To mpa@Ttov, H eat aBpa coe TavTa ; 45 
A 8 
év evyomat, Kopitti, wn por érurevon, 
b] ’ >’ sS \ es 
anrX evmre Tov pavravta. 


Kopitto 
Ma? pon jou evnyer: 
éppawre Képdwr. 
Mytpo 
Kotos, elTré prot, Képdwy ; 
év’ eiou yap Képdwves, eis pév 0 yNavKos, 
6 Muptarivns ths Kurarbidos yelrov— 50 


Kopittm 


GNX’ ovTOS ovd av TAHKTpOY és AUpHVY parrat. 
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Mntpw 


0 & &tepos éyyds THs cvvoLKins oiKéwv 
fol ¢ / \ al > / 
THs Eppod@pov, tv tAaTetay éxBavtTt-— 


Kopitto 


9S / b] i > \ A [ 
nV PEV KOT, V TLS, ANAA VUY YEyNpaKeE. 


Myntpw 


/ \ ¢ al >) A 
tovTm KvrAaifis 1 paxapires EY PNTO* 55 
a > an i¢ / 
peunobetey avTHns oiTives 7 POONKOVOLD. 


KopitTw 


ovdeéTEpos avTav éatl Tovs Néyers, Myrpot: 

aX’ ovTOS ovK vida H ex Xiov tis 7) “EpvOpéwv 

/ a 5 

KEL’ Padakpos, MLKKOS éoT* Epes Eivat 

IIpnEtvov: was 6 av cdKov eikacals CUKO 60 
1) , 

+ \ \ > \ a , 

exyous av... . WANY ernv NAAN, yvocet 

Képdav orevver’ éotl cai ovxt IIpnEivos. 

Kat otKinv & épyaber’ évrrodéav NaOpn: 

Tovs yap TeAXodvas Taca viv OUpn dpiccel. 

arn’ épy’ oxo €or épya ths “AOnvains 65 

avTHsS ophy Tas yelpas ovKt Képdwvos 

dofeis éxeiva: dvo yap HAO éyov, Mnrtpoi. 

(Oovca, ma, mev TOmpaT e&exvunva 

Ta Barri ovTws avdpes ovKL TroLeDoLY— 

avTal yap éouev—opOd, Kov povvoy TovTO, 70 

’ ’ ¢e / ee id 5. -'€ i) 

GXN 1» parakoTns Uivos, ot 6 (MavTioKoL 

pla, ovY lmavTEs* EvVOETTEPOY TKUTEA 

yuvakl dubGo adrXov ovK av éEevposs. 


Mnz7pw 


A 95) a \ 4 
KOS ovv adnKas Tov ETEpor ; 
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Kopitta 
tt © ov, Mnrtpot, 


Or 


4 / / an 
émpnéa ; Koinv & ov mpoanyayov teiovr 
2) A A x \ A 
avT@, pirevoa, TO daXaxkpov KaTawaca, 
\ an A if / 
YAVKUY TrLELY eyxevoa, TATA NaTKEVaA, 
& a lal an Vi 
TO CMA povVOY OvKL dovTAa xpnoac bar ; 


Mntpw 


>] \ A ’ fa 
GNX €l ce Kal TOUT HElwa’, EdeL SovvaL. 


Kopitt@ 


éde yap, ANN’, akalpov ov TpETOV T ELVaL. 80 
mrOev yap 7 Betatos év pwéow Sovdn. 

avUTN Yap HMEwY HuéepNv TE Kal VUKTA 

TpiBovca Tov dvoy cKwpinv TreTrOinKEDV 

OK@S TOV EWUTHS [1) TETPWBOAO . KOWHI. 


Mntpw 
aA ’ e em / \ ea / 
K@S 6 OUTOS EUpE TIPOS TE THY OOOY TavTN), 85 
i lal if A / / 
hirn Kopitrot ; nde TovtTo pe even. 


KopitTm 
émepurvev avtov Aptéus 7 Kavddtov 
Tov Bupcodéwew, THY oTéyYNV oNUnVvaca. 


Mntpo 
3 ’ \ ’ / \ €: / 
dev o et wey Aptéuss TL Kalvov evpHoet 
/ fa) 
TpOOoW TrOEVOA THV TPOKUKNLNV BdA . . . « N . 90 
b] > i en ) ’ \ \ 1) oe > a 
ANN ovv TOT OvKL TOUS bv elves EKAVTCAL ; 
” / \ 4 / (28 ae) a 
éde. ulécOar Tov Etepov Tis n éxdovaa. 


Kopittw 


/ ¢ ,’ 7 ’ ’ XN ’ lal 
ENTrapEvVY, 0 6 WMoT OVK Ay EiTrEty [oL. 
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Myntpw 
, eal A \ ? / i 
NEYVELS oOov fol’ vuY Tpos Apreuuv ELL, 
c/ e i, d > \ O/ > , 
OKWS O Képdav OOTLS EOTLY ELOEW yo. 95 
Dyiauwem . .°. . . . . . KOWAOT  eeee 
HMC? Se Doe ete eee eae 
Kopitto 
Thy Ovpny KrEtoor, 
avuTn aU,. ... T0.. . Mi KnEapOpnoat 
AIA » 2. 6 8 » » % CC ue 4) QUCICITON@ eer uae 
AYTHI . . 6s «+ « » OYPAPAANAOPOe sea 100 


> f 
WPN . 0... .. . . . AIKHN TPEHY TIS EV KONTO. 


VIE 


CKYTEYC 


ScENE: a shoemaker’s shop (in Cyzicus ?) 
Képdwv : the shoemaker. ILuords, ApipvaAos : slaves. 
"Apress (2), Mytpo, “Apraxyvy (2): customers of Cerdon. 


Képoav, ayo oot Tacde Tas SecToivas Hy 
TOV Gov éyyns avTHow a&tov déEar 
YELlpewy vonpes Epyov: ov patnv, Mnrpoi, 
ey@ hiréw ce. 

Kepdwv 


an > / 
THS yuvately ov Onceus 
Thv peloy &Ew cavida; ApimtrAw dovéw. 5 
iA / / / \ Cee 
Tadw Kabevoeus ; Kote, Llicté, TO puryxos 
AUTOV éypis Tov UmvoY exyén TavTa: 
MemNop oe TV axavlay ....3..... 
,€k TOD Tpaynrov Sioov 


EeEONEOS TA YOUVAT . we ee 10 
- PIBEINYOMEYNTANOYO ... . »« . OYTWNAE 
MeMmGIGMINAYEHNAG . 3 . « « « « « « » YNIC 
Sys fs es TH fk oe oe we ss WHO 
re ie oe TTICT Oy) 6 see et we es 6ZAC 
MEI UMOMAMTHNG)A «5 se es te ew el UN 15 
Meeyenoie epya TOYT . .,.- +» «+ +» OC 


/ Uy > / 
mPVE@G CUEYK GVW’... 2. ss ss + POl 
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a9 » 5 b>] / 
of épy émoweoOucyyy .... . ~~ « ON 
THNAMBAAOY = HNO! . 2. © es Ss Ree SEG 
MHTPOITEAEWNOPH « «ss se. . WN LYVOS 20 
Onetobe yipets, @ yuvatkes: 7) TTEéEpVN 
¢€ a > / 
opn0 ok@s wéemnye . . ... 2) 0 ee 
EZHITIOTAITTIACAK 20 0 
TAO OUKL KAN @S AANA Tra : eee 
\ a sg e : 8 / e 
TO VYPWLa OUT@S 2. Ss 8 a ke 25 
/ 
tose ew eee ee EPIXANACO ErraupEed Vat 
e / > » lal] 
se ee se = OTED O “IGOY emia 
Ni > / 
os eee ee ses OKOYAE KB DOS ave yee! 
Tpets €O@Ke Kavdarns 
. . . TOUTO YTEPOV ypapma 30 
\ ¢ 
: pn wave 6s éoTw . . a 
A menor re Pr he 
0vd dcov pomnv reddos 
\ / ” 
. . . €PAWNI 7) Biov dvNnats 


. ee ee ee « WN YlvoUTO Kal yapLY TOS pe 3% 
se 3) ga ia ve mt a ose peCovav Hon 
Lee ee KEPOEWY OplryvaVTat 

bi sf tage. TAORERCraaa TEXVNS HMO)N 
toc 6¢ deAainv otfbv 

. EWN VUKTA ynmépnyv Oddrrw 40 
ON Gypls Eomrépns KaTTEL 
op@ . ONOYAOKEW. . CON 


. . . . ° . . 


TAMIKP@NOC . . HPIGYTT . =. <) 2 = ee 
A / A \ / 
KoUTw@ Néyw Tpets Kal SEK . . ~~. CKW 
c (A by 9S an 
OTEVVEK , @ YUVAIKES aps -. 25. ane 45 
“ x ¢ 4 
of Kv Un Zevs ToYTOMO . ~~ : «eee 
MEPEIPEPEICTITAAADA «2. 6 2 Us el ce 
OKWS VEOTTO . TACKHXWNACOAI. . NTEC 
Pp] / / / \ vad 
aX’ ov NOywr yap, haciv, 7) ayopy detTat 
A / Pes aK \ ¢e a id / a 

yarKkav bé* TobT HV pn vLuiv avdavy, Mnytpot, 50 
\ a 4 yA LF OD / 
To Cevryos. éTEpov ynTEpov par é€oices 


éor Gv. ..... weioOnre . .., eve wena 
Képdmva: tas m..... . . ovKk eides Tdaas. 


fy / 
éveyxe, Iltoré, . . . . . . « « ~NHOEICA 
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vpéas ameNOeiy, @ yuvaixes, els oiKov: 
Oencecbe & tpets yévea Tadta TavTota 
Yixvovia, "ApBpaxidia, voocives, delat, 
Wittakia, KavvaBioka, BavKides, BAaVTTAL, 
? t; 9 > / / 

lwvix’, audiopupa, vuxtimndykes, 

> 7 / / ’ 3 nan 
akpoodupla, KapKivia, cauPar, Apyeiat, 
KoKKloes, EbnBot, SuaBabp’> av épad Ovpos 
¢e / Cet 7 DG x‘ 7 ph 
Umewy ExaaTns eiTal ws av aicOncO ws 
OKUTEA yuVaikes Kal KvVES BLBpeaKovCLY. 


Mytpa 
/ oh ara / 4 
kocov ypeives ; Kelty 0 Tpocbey Hetpas 
ameuTorn TO Cedryos, GANA py BpovTav 
DAN \ / / » 3 \ ¢e / 
autos ou TpEeWns pméeCov es huynv néas. 


Kepdowv 
> ee \ Xi / > / > / 
avTn GU Kal Tiunoon EL OérXeELS avTO, 
Kal oTHoov hs Kot éatly dEvov Tins. 
fete! i an 
El TOUT OKVEIS Yap OV cE PHLdiws . 
ub Ps i x / 
AcYTEWN, YUVAL, TOANVES* HY OédAys Epyo, 
a \ \y hs \ if 
epeis TL’ val wa THVdE THY TEPpHY KOpanY 
> 2 @ ¥ / \ if 
ep Hs adorn veooownv temoinkev 
jp eee J / a 
TaXY additnpove . . a... d KWWEDCL. 


‘Epuy, c€ Képdav nai cé, Kepdin, av meiOou. 
Os Hv Te pa) viv ily és Borov Kvpon, 

>] ASS cf ” £ / / 
OUK 010 OKwS apewvov 7 KVOPH TpnéEEL. 


TL TovOopuers KovK édNevOépn yAdoon 
\ a 4 2 \ > / 
Tov Timov daTLs éoTiv é£edibyaas ; 


Képdov 


/ a na \ fal 
Yuval, Lins pvns é€otiv akvov TovTO 
D 
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60 


65 
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Or 
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To Cebryos, 1) avwl i) KatTw BréTrEIs* ‘yaAKOD 80 
Ces, / ’ > \ an 2] / 
pivnwa SnKot éatt THs “AOnvains. 


Sh > \ x A XN > > 
EMV EVMEVNS AVUTIS AV OUK aATOOTELEALS. 


pan eixkoTas cev TO oTeyUANOov, Képdar, 
mémAnbe Sarpiléwy Te Kal KadOV Epyov. 
piracce KAS aUTA* TH yap elKOoTH 85 
tov Tavpedvos 7) “Exarn yapov trovet, 

Kal Th Aptaknyvn xvTodnuatav ypein: 


Tas 5 \ / f 
TAX OVY TAAH . . ~ .« YCI OUY TUX TPOS Ce, 
A y 
padXov O€, TavTws: AANA OVNaKOV parat 
sh a 
TAS “vEas OKWS ToL M1 al yarai Stoicovct. 90 


x a 
ny n ‘Exarn €XOn, pvns EXacaov ovK oiceL. 


Kepdav 
Av, TH, “Apraxnvyn. 


\ 7S > / / 
mMpos TAO et Oédeus oKETTEV* 
\ \ ¥v / 
ov col didwow » ayadn TUyn, Képdar, 
A a / 
yratoat Todickwyv av TOoOoL Te KHPwTES 
VA a A \ 
yravovow arr ois Kvica Kal KaKn ANON. 95 
I - a 
@oT ek mev Huéwv AOiov cewuTOD TpHEELS* 
a ee a 
TavTn d€ décets KEivo TO ETEpov Cevryos. 
f / / Ie/ / 
KOgOU TaAW ; TpHunvov akliav davny 
TEWUTOV. 


Kepdwv 


a / \ x \ an 
oTaTHpas TévTE’ val wa Oeovs hora 
n Warrpe Everhpis nuépny macav 100 
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AaBety avdyoua’, aN eyo pu eyGaipwo 
KnY Técoapas ot ypvagous UToOayNTAL, 
OTEVVEKEV Lev TIV yuVaiKa TWOALEL 
Kakolot Sévvots. 


El s ° J e . e e ° e XPEIH 
pép evrAaBov GOIN PGI. hehe Fis) Tey ey 50 Oovvat 105 
Kab TavTa Kal TaDT . ww... . Oaperkov 
Beer gTpeUS THOOE 0. 6. we El ese 
Kepowy 
PPIIGITONMEGROACAICAN « « « «© » «© « 6 © © » 6 


EONTAAHOBINONECOEOYCANATH ... 

exels yap OUKL yAdooay HAHNHCAHEAOIN 110 
A fal a \ 

Tov Oewy exeivos ov pwaxpHy apécTnKev 

Gath. \ / Ss b] / 7 

OTEM TU YELNEA VUKTA YNMEPHY OlryVUS. 


Las" ie \ / ic) A / 
pép woe TOV TodicKoY: Eloy Os OnoeEL. 


Kepdov 


/ / fal 1) ey a) ’ iO ¢ {2 
make pnte mpocOns pnt am ovyv Xn pnoev: 

\ \ / A A e / F 
Ta KANA TAVTA THS KaAHoW appocer. 115 

> \ 5) an \ J \ b) / 
avuTHny epets TO TEAMA THY AOnvainv 

A \ b] \ \ \ Ni / A 
Temelv. OOS AUTH Kal OV TOY Toda? roph 
4 ¢ an e i ¢€ / 
apnpev OmAn Bovs o NaKTicas vmEas 
\ / \ 

el TLS TpOs iyVvoS HKOVHTE THY TMIAND. 

> XN \ N / e / fal 
ovk av wa THY Képdwvos éxtinv TodTO 120 

/ >] S) lanl 

Toupyov cahéws ExetT Av ws cahéws KEelTat.—§\| 

¢ / an 
avTn av, Sdoets Eta Sapetkovs TODO, 
4 Bis ” \ / / 
n meCov imrmou mpos Oupyn Kiydifovca,—— 

lal XN 

yuvatkes, nv ExnTE YNTEpwV ypEinv 
xX / AX UA ’ ’ / (v4 
H capBaricKwy a KAT olKiny EXKELV 125 
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elOta Oe, THY mot OovALO Woe See TémtreELy. 

av © Ke, Mntpot, mpos me TH éevadtrn mavT@s 
a th / N X i) / 

Skwos AABS KapKivia: THY yap ody Baitnv 
Oartrovaav ed det SoXoppovedytTa Kal pare. 






VIII 
ENYTINION 


1, SovrAn: WVurra, péxpus TED KEloel 
a, THY 5é Yoipoyv avovn Spirper ; 
Tmevels ov méxpls ev HAvos Oddarber ; 


ee) 


NOTES 


I 


TTpokykAic: 7 mpourjorpia Hesychius.  Ilpouvjorpia is there a cor- 


rection of Musurus for wprjorpia. 

1. This beginning may be compared with that of Theocritus xv. 

7. It would be possible to put éorw TvuAns, dupla Dvds in the mouti 
of Gyllis herself, but it is perhaps better to take it as an exclamation 
of Metriche on seeing her friend. ammia: “ATnp, Tpopds Hesychius. 

8. ‘Take yourself off.’ 

11. Observe ov6’ dvap in an affirmative sentence. 

15. That the lost letters are to be so supplied as to give mut’ bcov 
in the text is almost proved by the corruption muds dy in Stobaeus. 
Whether pvt’ dcov or the marginal variant wis dcoy is right, can hardly 
be definitely settled. 

16. ‘‘The shadow (of death) stands by.” 

19. ‘Young women can do better than banter.’ 

20. ‘* Do not excite yourself.” 

25. ‘*He has drunk of a new (well),” z.e. ‘he is no longer true to you.’ 
This proverb, like others in Herondas, is not recorded in the Paroemio- 
graphi. The feminine xaw7s is due to mnyjs understood. Of the two 
corrupted adscripts in the margin the one probably represents yuvaikés 
and the other kvcas. 

26. Does oikos rs Oeod refer to the temple of Aphrodite in Alexandria 
in which Berenice received half the honour paid to the goddess? 
Herondas would tolerate 6 ofkos, if necessary. 

27. ‘‘Quot sunt aut fiunt.”” Compare Theocritus xvii. 81 of the cities 
of Egypt— 

ovdé Tis dorea Thaca BpoTay exe Epya OadvTww. 

28. Boeckh, ‘‘Die Staatshaushaltung der Athener,” i. 3 is quite 
prepared to believe Appian’s (Hist. Rom. Proem. 10) estimate of the 
enormous wealth of the Ptolemaic kings of the third century B.c. Com- 
pare Theocritus xvii. 95 of Ptolemy Philadelphus— 

OABw uev Tavras Ke KaTaBpiPor Bacidjas* 
Toccov én Fuap Exacrov és adveoy Epxerat olxor 
wavToe. { 

30. This was the demesne of the temple raised by Ptolemy II. to his 
sister and wife Arsinoé. Divine honours were there paid to him also after 
his death, he and his wife being worshipped as deol aded@ol. 

It appears to me almost certain that investigation will prove that the 
6 Baovdevs here is Ptolemy Euergetes. 
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31. The reference is to the rich products of Egypt. Theocritus xvil.— 
aN’ ors TOoa ver boa XPapara AiyuTros, 
NetXos dvaBNvifwv dvepay bre BwrAaKa OpvTret. 


37. In Od\rew Tov dippov here and line 76 we have a like notion im- 
plied as in the proverbial yuvacxés rvyy. Paroemiographi Graeci i. p. 392. 

PYNAIKOC TIYPH: €m TOv apyay 7 6ru olka yuvaixas wevery xp. 

52. For the more ordinary Tovs ayeveious. 

60. ‘*‘ Has your name ever on his lips.” dyxadife.=davakanifer. 

62. ‘Become for the moment tepddovAos of Aphrodite.’ 

68. ‘You have no cause to deplore Mandris,’ that is ‘to treat him as 
dead.’ Cp. ll. 43 ff. where very likely in the mutilated lines Gyllis sug- 
gests that Mandris was drowned in a storm at sea. 

71. I donot knowif this proverb and the following are found else- 
where. They do not occur in the Paroemiographi. The corruption of 
LemravdevOnv is of course due. to the émjxovoa at the end of the preceding 
line. 

78. ‘But the world tells me that Gyllis is not of the sort to call for 
my speaking in this way.’ 

79. The adscript is corrupt, but most likely was originally y\etxos, 
being an explanation either of the whole drink here prepared or of some 
ingredient of it. 

89. It looks as though daughters of Metriche are here referred to. 


II 


23. The chief emphasis is on campds. The meaning of é\xew here is 
perhaps best explained by vil. 125. It implies that the shoes are loose on 
the feet. Pollux vii. 85 acKképa: imddnua Adovoy yewave yphorpov. 
Bekkeri Anecdota 452. 9 acképai: vrodjuata ’Arrikd. 

28. Compare the proverb é& évds rod. 

31. We may take xadumrijpes in the sense of ‘ protectors,’ or perhaps 
it is a metaphor from the tiles (kad\urrjpes) which projected from the 
surface of the roof to close the junctions of the flat tiles. In the latter 
case, it would correspond to our slang expression ‘ top-sawyers.’ 

38. With the name we may compare “Apriwas, the name of a Persian 
satrap in Lydia mentioned in Xenophon’s Anabasis vil. 28. 25. 

42. The words kal ov ri driv x.t.d. are addressed to the attendant in 
charge of the clock. 

55. Compare the proverb ’Aypés 4 més which is explained Paroemio. 
Graeci ii. 11 arpoc H TIOAIC: éml T&y mapavopotyTwy. "Emixapuos* aypov 
Ti WOW ToLovow. 

61. Photius s.v. trapoimia: Adyos whéAtmos, KaTaxpyoTiKds dé Tay 
TO Tapodikovy dijyynua* oimos yap 7 006s. Hesychius s.v. trapoimia: 
Piwpedjs AOvyos* [Adyos] mapa THv oddv eyduEvos oiov Tapodia* oisuos yap 7 
60és. 


62. Paroemiographi Graeci i. 139 Gca MYc EN THICCH: atrn 7 Tapommia 
elpntat emt TOY veviKnKdTwY TOvs aYTAaYywYLGTaS Ola TONNOU TdvoU, 

64. The word potpay which has been replaced by picAdv in the text is 
really an adscript to rpiryv. Battarus lives in a ouvoikia. 

73. A line which will give much trouble. Should we read Bpévdos for 
Bpéyxos? The word which furnishes us with BpevOvec@ar evidently suits 
this passage. 

84, Perhaps év & éa7’ é7’, dvdpes would be better. 


40 NOTES 


95. See Strabo 653 6. 

100. The proverb is Bpvé avnp mrnyels duelvwy. The dvjp has an odd 
effect seeing that a @pvé was not taken for a man at all, or for that part, 
for a woman either. Cp. v. 13 infra. The name is constantly used of 
worthless creatures of all sorts. 


III | 
That the scene of this mime is laid in Cyzicus may perhaps be 
inferred from the mention of #uacda and from the circumstance that the 
school holidays are the days sacred to Apollo, seeing that Cyzicus, the 
legendary founder of the town, is said to have been the son of Apollo, 
Photius’ Bibliotheca 1392 25 ff. This latter argument, however, loses 
much of its force if we remember that the days “sacred to Apollo would 
be naturally holidays in schools anywhere. But it also accords with 
placing the scene in Cyzicus that the proverb 77 ’Axécew cednvaiy is used. 
Neleus or Neileus, whose pilot Acesias is said to have been, was the 
founder of Miletus, and Cyzicus was originally a colony from Miletus. 
See Clinton’s Fasti Hellenici i. p. 114. 
3. ‘*Thrash him to within an inch of his life.” Compare vi. 37 infra ; 
also Babrius 95 35— 
TH puKpa mele Tos Ev EcXaTaLs Wpats * 
Puxal 6 ev dpOardmotot THY TENET MYT WY. 


a passage wrongly explained in my edition. Professor Otto Crusius has 
since shown the meaning. ‘‘ Morientis animam per os vel nasum effugere 
volgo credebatur apud antiquos. Cf. praeter locos satis notos Anacreont. 
29. 7 xpadln dé pivds dxpis avéBawe kav aréoBynv, Petron. 62 mihi animam in 
naso esse ete. etc.” See Mr. Frazer’s The Golden Bough, i. p. 163. 

7. If the reading is sound, this must mean ‘It becomes of greater 
importance where etc.’ Boys were sent to the ypaumatiorjs when they 
were about seven years old. 

9. The ypauuarioryjs was quite distinct from the ypaumarixds. He 
taught the three R’s. Suidas s.v. rpammatTicTHc: 6 7a mp@ra aroxeto. 
didacxwv. Tpauuariorai were very ill paid and much looked down upon— 
Hroe TEOv nKeV 7) OLddoKer ypaupara. Lucian Menipp. 17 iro raptxomwdovyTes 
bm amopias 7) Ta mpOra diddoKovTes ypdupara. 

Schoolmasters were paid monthly at this time. Theophrastus, Charact. 
30. p. 157. Lucian Hermot. 80. dairy yap mapa Twos Tay walter Tov 
pucbov jyavaxter NEywv Uephuepov elvar Kal ExmpdPecmov TOU d@AnuaTos dv 
€de mpd éxxaldexa yucpav exrerixévar TH Evy Kal véa* olTw yap cwvbécba. * 

11. The word zaicrpn is not known elsewhere than here and in 64 
infra. It appears to mean ‘ gambling.’ 

12. The older @épraxes was replaced in the new comedy and later 
Greek by mpotvxco, Pollux vii. 182 dpraxas 4% marad Kwumdla Tovs 
axGopopotvras €x Tot éumopiov Kadet* TO dé EVNov Ed’ OF TA OKE’N KaTHPTHMEVA 
Epepov oxevodpopetoy vd IAdrwvos ev At Kaxoupévw wvduactat. oi dé Kat 
mpotvixous Tos picOwrods of véor Kwumdodiddoxado Exddovv’ Td dé dvoua 
Bufavriov jv 60ev Kal Bugavrious a’rovs dmexdXovuy, oi dé kwwvitras K.T.A. 

14. Metrotime waxes her son’s ‘slate.’ 

16. This seems to mean that the slate is thrown between the wall and 
the bed. 

19. The metre requires Sopxddes here as in 1. 63 infra. The form is 
rather shortened from dopxanides, like dorpres and dorprxo from aorpdyado., 
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than simply a misuse of the plural of dopxds. The following words will 
give trouble. 

21. The correction cat 77 Kv@py rests upon the belief that Anx’@m~—an 
adscript explaining «’@py—was wrongly substituted for it in the text. 

24, Whether Mdpwva has any particular significance or no, the point 
of the passage is in the Ziuwva. It may be that the reference is to Linwr, 
the name of a throw in gambling (Pollux vii. 204 ff.), or else the explana- 
tion is, that the boy will think of nothing but his friends, the rpotvixoe 
and dpnréra, and spells the name of one of them. 

30. The boy is asked to explain the meaning of ra:dicxos. In dumb- 
show he makes it out to mean just the opposite to its real sense. 

32. ‘‘An old man, both deaf and blind, he sifts grain with a riddled 
sieve.” If my conjecture will hold, the meaning of line 33 is that the 
boy acts the part of an old man stooping over a sleve. 

43. The schoolmaster takes the mother’s meaning to be that she is 
afraid that the boy will hurt himself. 

45. Hesychius HMaliBon: uwBdrov. diwBorov mapa Kugixnvots. 
Roof tiles were very much larger than ours and might well cost six 
obols each. 

47. In the ovvoixia several families lived under the same roof. There 
appears generally to have been a zrepidpouos or open space round each 
guvoxia. Compare Pollux vii. 125 and ix. 19. 

49. If we read dare yd iddvTas Kwjoa the meaning is ‘‘so that even 
whey they have seen him they do not budge,” or else ‘‘so that he does 
not worry them even when they see him.” 

50. ‘‘ And see how he has peeled all the bridge of his nose in a w ood as 
if he were a creel-man of Delos spending his weary life on the sea.” The 
mode of fishing with xvpro or kvprac is explained at great length by Oppian. 

53. The seventh and the twentieth days of each month were sacred to 
Apollo. See Lobeck’s Aglaophamus i. p. 432 and p. 433. Hesiod "Epya 
kal Huépar 770— 

EBddun lepoy juap * 
TH yap Amd\\wva xpvodopa yelvato Anro. 

Also a scholiast on Aristophanes Plutus 1126 @&w ray éopray iepal twes Tod 
pnvos Nuépar vouigvovrar “AOjvyncw Oeots Tialv, ofov vouunvia Kal éBddun 
"Amé\Nwre x.7.X. Diogenes Laertius Plat. 2 éBddun Kad’ itv Andro Tov 
"Amo\\wra yevéoOar gac. EKustathius 1908. 53 ’Amé\\wvos yap iepa Taca 
vounnvia Kaba ToD ceAnviaKkod unvos EBOdun ws yevéOALos ’AmdAAwVOs. It is 
probable that it is because the twentieth was sacred to Apollo that oe 
says "Epya kal “Huépar 792— 


Hixdds 5 év pweyddn wAEW Huate icTropa pra 
yelvacbat* udda yap Te voov memuKacpéevos EoTaL. 


Etymologicum Magnum 297. 58 eikadioc: ad Tod eikds, eixddos, Eikddcos * 
éore 6 dvoma KUpiov. év TH eikdde TOD pnvos éoprh émeTedetro TW ’ATOAAWHL, 
kal é€déyero 7 lepela Hixds. émedy ofy ev ravTn TH EopTh éyevvnOn NévyeTaL 
Eixddcos. 

54, Another word unknown elsewhere—dorpodidéwr. 

* 55. The long vacation is evidently meant here. 

61. This proverb is referred to more than once in the Paroemiographi 
and Lexicographers, but there is only one place in which it is explained 
as bearing the meaning at first sight required here, viz. Diogenian Centuria 
vi. 30 AakwNikac CeEAKNAC: éml T&V dugdiBdrwWs cui Aces TTOLOULMEY WY ° 
otro yap Bondevav airovmevoe. aveBddrovTo, Thy cednvnv Mpopacifduevot * 
"Axecoaiov cedjvn 7d évavtiov. On the other hand, in id. i. 57 we find 
&KECAIOY CEAHNH: él Tov els xpdvov dvaBaddouévwv mpagal TL. jy dé 
kuBepyyntns os padumos av edeye Sid mavTds dvapuévew ceAjvynv iva év put o 
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trods atr@ yivnra. Photius and Suidas (3548 A) evidently borrowed from 
acommon source. The former has THN akecafoy CEAHNHN: Tapouuia.” 
A€yerat O€ éml SiamevovTwv Kal modAdKis BpadvvdvrTav. Fv dé Neihew xuBeprvyrns 
o’Axecatos. We might make this meaning suit the passage by reading 
ov TaXEwWS TOUTOV 
dpeir’ én’ auov; TH ’Akécew cednvaly ; 

in which case the words would be an impatient exclamation of Lampriscus 
because the slaves did his bidding too slowly. 

64. Another crux. Perhaps the initial letters conceal the reading 
*AotpdBoxos or ’AorpdBoxos domep when the name would be that of some 
famous player with the dopxdédes. Tas paBdov omep might also stand. 
‘“He knows them as well as he knows the birch.” In this case, the 
words must be assigned to Metrotime, and oide be read. 

71. Here and in the next line Cottalus seems to use childish perversions 
of proper names. ‘The first reading of the papyrus supports Ipicxe here. 

87. Though Coccalus only is named, all are addressed in pébecde. 

89. The phrase roixikwrepos tdpys is not used here in its proverbial 
sense. Diogenian vii. 69 Tro1KIAWTEPOC YAPHC: éml Tay dodepov. 

90. “‘And I must take him——” Metrotime: ‘‘ Even over his book 
give the creature twenty more, full measure.” 

96. ‘* Thus all athrob with feet fast-bound.” 


IV 


It is not easy to refrain from placing the scene of this piece in the 
Asclepiéum in the suburbs of Cos. Strabo 657 év 6€ 7@ Tpoagr el TO 
"Aokdnmetiy €oTl, opodpa Evdokov kal mo\A@v avabnudTwv peor or, év ois é€oTi 
Kal 6 ’Amé)Xov ‘Avriyovos: iy d€ Kal N avadvomevn "Agpodirn i) voOvV GVaKELTAL 
T@ Oew Kaicape év ‘Pay, Too ZeBaorov avabévros T@ marpt Thy apxnyeTW TOD 
yous atrod. gaat dé Tots Kaos avti rhs ypadys éexarov TaddvTwy apeow 
yevérOar Tod mpoctaxbévros Popov. act dé ‘Immoxpdtrny pddiora éx TOV 
evTavda avakeuévwy Oeparerav yuuvdoara Ta wept Tas OvaiTas. 

1. Strabo 437 7 wév Tpixkn S7rov 76 iepov Tov "AckAnTLod TO apxardTaror 
Kal émipavéotarov K.T.X. 

2. Strabo 374 atin & ovK donuos 7 ods Kal uddLoTa dia THY EmLpPaveray 
Tod ’“AokAnmiod Oepatrevewy vocovs TavTodamas memioTevévou Kal TO iepov 
wrnpes €xovTos del TOV TE KauvovTwY Kal TOV dvaKkEmévwY TivaKwY EV ois 
dvaryeypaumévac Tuyxdvovow ai Oepatretar Kabdmep ev Kw Te kal Tpikxy. 

6. The form ’Hauds may be either a mistake for "Haidvy which is 
metrically legitimate here, or else it is like Ilavax# a vulgar shortening 
of the full name. 

10. That is, deol c¥uBwpor. 

11. The phrase oikins roixwy kjpuxa is very odd, but is probably a 
sound reading. I seem to remember the form éidopma for émidopmia as 
used elsewhere, but I cannot find the passage. . 

14. Probably another proverbial metaphor from a well. 

16. Bekker’s Anecdota i. 314 gopefNa: onmaiver Tay Kpedy Ta 
€g Obueva. 

19. Here rivaé is the votive picture presented by the invalid. 

29. It is impossible to decide whether to read éx taxa wisew or ex Tay’ 
ay woea. 

36. It is possible that we should read éxws BeBalwua, that is as a 
confirmation (of what you say). 
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44, *You snail, how you make my blood boil!’ 

50. Her mistress tells the girl to take some dish or other and prepare 
some portion of the offerings. Probably too Bpéyua is ‘sinciput’ and 
not ‘infusion.’ But the precise sense I have not yet hit upon. If only 
a construction could be got for them, the meaningless letters should 
divide into 7@ Trupw, or else we should read ro06’ 6 vewkdpos Kvjon. 

54. It is difficult to believe that this line is right. ‘‘She is not only 
a gentle creature. She pushes on to better things.” 

56. ‘* The shrine is brought up.” 

57. Compare vii. 81 and 116 infra. Also Theocritus xv. 80. 

59. There is a choice of readings to replace kvlyw—xvifw, kviow, Kvjocw, 
or even 7viyw. 

63. It is strange that Iara:kiwy, which is really the same thing as 
Ilaratkicxos, is proverbially used to designate an unscrupulous person. 
Bekker’s Anecdota 193. 5 trataikiwN: €miBoros (lege éziBovNos), dewds 
avnp. Id. 298. 5 trataikiWN: 6 éml cuxopartia Kal KNow] Kal Torxwpvxia. 
There may be an allusion here to the Telchines. See Suetonius zrepi B\ac- 
gna in M. Miller’s ‘‘ Mélanges de littérature grecque,” p. 417, and also 
Hesychius s.v. Mvdas, and Eustathius 906. 54. The proverb MvU\Xos mav7’ 
axovwv is not directly referred to. 

64. Their eyes will start out of their head for greed. 

68. If juépyy is sound—which is very doubtful—it must form with 
gonv a sort of oxymoron not unlike our “still life.” 

71. Another daz \eyéduevov of an expressive kind. ‘‘ He glares askance 
so fiercely with the one eye,” or ‘‘at the other girl (in the picture).” 
The second rendering is improbable. 

72. ‘The work of Ephesian Apelles is truthful work in all his 
paintings.” 

78. ‘‘May he hang head foremost in a fuller’s shop.” Does this 
Hae ‘if he is so particular, he should himself never be out of the fuller’s 

ands’ ? 

84. ‘*May she not only find a husband, but fill thou her with off- 
spring.” I owe the conjecture yevy cacce to my colleague Mr. Sargeaunt. 

93. Which of the women says avri) rfjs tryiins N@ ‘I too desire health’? 
Is it the deaf Cydilla ? 

94. The first word of 95 can hardly be medéwv, but if it is, and the 
word can bear such a sense, the only way to translate is ‘‘ For by the 
sacrifice you will miss your share either of limbs (bones) or of health.” 


V 


There is as yet little evidence as to where the scene is laid. In 
line 80 there is mention of what is apparently a festival Tepyjua. 
Stephanus Byzantius 205 3 tells us that there was a town called Tépyv 
in Lesbos : Tépyy : réXs 7) kon AéoBov, ard Tépnvos rod IlocedGvos. But 
there may elsewhere have been a festival of this son of Poseidon. The 
ea matter, however, is rather in keeping with the Lesbian sort of 
morals. 

8. This line has already occurred as iii. 84. It is apt enough both 
here and there, and is very likely genuine in both places. It may simply 
represent a common vulgar taunt. 

11. The rope by which the bucket is let down into the well is 
evidently meant by ri iuovnPpyy tod Kddov. The word imovnApn is not 
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known elsewhere, the ordinary term being iuovd. I have not hesitated 
to spell iwovj@pnv as against iwav7Opnv. It implies the existence of a verb 
iuovav. Cp. KovmacOa, kounOpa: émiBaivew, émiBdbpa. 

15. See note on ii. 100 supra. 

25. The verb éxzpiew, not found elsewhere, well expresses the effect 
of cords tightened till they almost seem to saw the limbs off. 

27. ‘‘Humanum est errare.” 

32. The word ¢7j7prov is quite in keeping with a Lesbian background for 
this piece, being an Aeolic term if the Etymologicum Magnum is to be 
trusted. ZATPEION: onuaiver 70 THY Oo’AwWY JecuwTHpLov (Omit Fyouv Tov 
KwAwVa) Tapa Xiows kat ’Axatios. Pollux mentions the word without com- 
ment ll. 78, 79 tva wév kodagovTat ot dodAoL, wUAwVEs Kal CATpELa Kal addirea 
kai xovdpoxéreva Kai (wvTeca. Recent philologists do not seem to meddle 
with the word, being probably content with Curtius’ derivation of it from the 
same root as (yu-ia, the nasal naturally dropping out before the suffix -rpo-. 

33. Another fortunate instance of the scribe’s tendency to make the 
accusative of y@rov masculine. 

43. A difficult line, but very probably to be corrected to the form 
given in the text. 

52. The same idiomatic use of the neuter plural of the article as is 
familiar to us in 7a émi Opaxys. Miccale is evidently some acquaintance 
whom Bitinna wishes not to know anything of her quarrel with Gastron. 

53. The Badige in the preceding line shows that Bitinna does not 
shout any of her message after Pyrrhias. We must therefore suppose a 
longish pause between i@etav and ovd’ éreuvjcOnv. Pyrrhias has evidently 
got some way off. 

56. Pollux iii. 82 otvdovdor Neyer Avoias* Kal Hvpimidns dé kal oi 
melous GuddouNov Aévyouow. Evior OE OMddovAOY pév OlovTaL TOV THs AUTHS TUXNS, 
atvdovrov O€ Tov TOU avTod Seamédrov. 

57. ‘‘ A person who rifles tombs.” 

59. This passage will remain obscure till we have discovered the 
meaning of axaixas or else the word of which it is a corruption. 

65. Another new word. Pollux does not mention it in iii, 79 where 
he enumerates terms connected with branding. After branding by the 
arixTns, a Slave became orrypuartas. 

68. There is probably another proverb here. We cannot say how the 
end of the line is to be written Adov riuy, Adov Tiuy, Adov ’riun (conceal- 
ing some word like Evriun), or even Aaovriuny. There may also be some 
corruption present. } 

70. Batyllis appears to be a favourite daughter of Bitinna. 

73. The same construction as in ili. 87. 

84. The verb éyxur\oby does not occur elsewhere, but is explained by 
the use of xv7Aa to mean drink offerings to the dead (Attic xoa/). 

85. ‘* You then will wed . ... the one feast following on the other.” 
What are the words lost ? 


VI 


The scene of this piece is as yet unknown, but it is probably Cyzicus. 

8. This isa bye-form of the mpyuatvew which occurs in a transitive 
sense in vii. 98 infra. 

9. Coritto again addresses a servant. The avrdy refers to the chair, 

12. ‘My dear Coritto, you have the same trouble with your servants 
as I have.’ 
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15. A passage which will give trouble. 

19. BavBav =ddcBos, as Mr. Henry Jackson has pointed out to me. 

22. ** Will you tell upon me, if I tell you?” 

35. It would be rash to lay any stress upon this line in determining 
the scene of this piece ; but there was a famous temple of Adrestia near 
Cyzicus. 

If rpocdolny is right, the whole expression must. be proverbial. Even 
with rpoc@oiuny the masculine evyrwy and éva suggest a proverb. 

3/7. See iii. 3. 

47. ‘‘Do not deafen me with your questions.” 

53. Hermodorus is either the owner of the cuvoxia or the owner's 
agent—either deomérys, vavKAnpos, or oTéyapxos, sTevav duos. 

55. The anapaest in the fourth place shows that maxapiris was 
counted as a proper name. 

57. If ws Néyes is right, we must assign lines 51 and 54 to Coritto 

63. In other words, Cerdon did not send his goods to market, but sold 
them in his workshop. The éuzro\fs were middlemen, who had to pay a 
tax (@wvov) on every thing sold. Cerdon’s practice is what Plato (Soph. 
223 D) calls 4 rv adroupyév abrorwiky as against 7 weTaBANTLKH. 

64. The eternal quarrel between taxpayer and tax-collector, well illus- 
trated by Pollux ix. 32 who registers thirty-four terms for cursing a 
Tehovns and then adds kal dca év rails cuv7jfous Nocdopias Exes. Read kat 
boas é€v TH cvv7jOe ocdopias exeLs 2 

69. Bardia = aidota. Cp. the Hesychian glosses BaBaAon: aldovor. 
Ba&MBAAON : aidotov. BoyBadion: yuvarkds udpiov. 

77. I doubt if Adoxevoa will do—‘‘ calling him ‘ dear.’ ” 

80. This line is probably corrupt. 

87. There is no doubt about ’Apréuis being the right quantity for the 
name in this piece. 

91. ‘‘ Were you not able to pay for the two? You should have asked 
who had ordered the other.” 


VII 


We only know of Tavpedy as a Cyzicene month. If the name was 
really not used elsewhere, the scene of this piece is Cyzicus—a conjecture 
supported by the name ’Apraxyjv7y (ll. 87, 92), seeing that ’Apraxy was a 
suburb of Cyzicus. Strabo 582. 4, 635.1. There is great difficulty in 
knowing who actually take part in the dialogue. I have not yet succeeded 
in making this clear. 

57. Of these names of shoes Pollux and Hesychius give all but 
Koxkides and épnBor. 

70. ‘* Yes, by this grey head on which baldness s 

75. Another proverb still—‘‘ If we catch nothing, the pot will be the 
worse for it.” 

80. ‘Whether you are sorry for it or angry at it.’ 

87. From this line and 92 we may infer that Artacene is present in 
the shop. 

98. Cerdon has quieted down after the rebuke in 65 supra, and has 
continued to speak in a low and subdued tone. He is now scolded for it. 

118. The proverb means that the shoemaker who has made the 
woman’s shoes hitherto is a botcher. Shoemakers sharpened their knife 
on the sole of their foot. 
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122. Cerdon seems to turn from the group of women to another woman 
who has just come up to the door. 

128. The leather is sewn over the foot. The shoe fits better, as the 
natural heat of the foot stretches the leather. Perhaps xappamrew (i.e. 
Katappamrew) should be read for xai pare. 


APPENDIX 


GIVING NEW READINGS ADOPTED IN PART OR 
ENTIRELY FROM VARIOUS SOURCES 


I. 35. xadrdovy A. Platt, Herwerden. 

— 37. rdx’ oty AXjoes Herwerden, Hicks. 

— 47. un tis éornke || cUveyyus quiv ; H. Jackson. 

— 57. ra omddyxv’ €pwrt Hicks, Headlam. 

II. 3. vntv R. Walker. 

— 14. dvevde udxOwv, dvipes, ei\nxe xAatvavy Headlam. 

— 17. thy xaxhv \yuov Headlam. 

— 20. dd7Oew od’ eyo wadw trewiv Headlam. 

— 28. dv xphv éavrov boris éoti KaK Toiov || myo medpipn7’ eidd0’ A. 
Platt, Headlam, Hicks. 

— 78. Xendarotw’ dv Headlam. 

III. 68. oxtros H. Jackson. 
— 75. éxov xwpys || of O. Crusius. 
87. ovdéxw AHEers R. Ellis. 

IV. 16. tnrpa Headlam, ete. 

— 62. mv’paypov dé Headlam. 

— 63. uw Mvddos O. Crusius. 

— 74ff. After Headlam, Hicks, Herwerden, Ellis. 

V. 41. 0% Headlam. 

— 74. After H. Jackson. 

— 77. 6s rhv Tépavyvov——Herwerden. 

VI. 46. év et>xouae W. Headlam. 

— 70. avral yap éowev H. Jackson, Herwerden, Anonym. in Sat. Review. 
VII. 102. xpvoéovs Headlam. 

— 126. dovdis’ Headlam. 

There are also many passages in which the reading of the papyrus has 
been vindicated as against my first text. I hope some day to be able to 
do full justice to the courtesy of my critics in this respect. In justice to 
myself I ought to add that owing to some misunderstanding as to the date 
at which the editio princeps was to appear my own text was printed off 
the better part of a month too soon—an accident which denied me the 
last cleanings of the papyrus. Some recently ascertained readings of the 
papyrus I have also obtained through the kindness of Mr. Kenyon. 


THE END 


Printed by R. & R. CLrark, Edinburgh. 





